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What an unprecedented and strange time to write the editorial for Voices. But I hope, as I 
write this, that you’re all well, and coping with the oddest and scariest year many of us have 
ever experienced. I also hope that several of the most-used ‘new’ sayings will shortly never be 
needed again – as in “These strange/difficult/unusual (delete where applicable) times”, “Social 
distancing”, “Self-isolating”, and so on. 

I never thought I’d become obsessed with supermarket deliveries either – how sad is that? But 
we soon became one of “those couples” playing a board game to stay awake past midnight, in 
order to secure one of the very valuable delivery slots. A good idea in theory, except Mildred 
Hubble (Millie) our very helpful black cat, thought it hugely entertaining to sit in the middle of the 
table and bat all the game tiles onto the floor. (Actually very helpful to me because I was losing!)

We were disappointed to have to cancel April’s AGM, and subsequently some of the other 
eagerly anticipated events. Julia talks more about them in her Chair’s Chat. We’re all still hoping 
events later in the year will go ahead as planned, but obviously safety is paramount, so for the 
moment, we can only wait and see. 

Luckily we still have a bumper Spring edition for you – plenty of great book reviews and articles, 
including no less than two poems from Matt Thomsitt, our Resident Poet, and it won’t have 
escaped your notice that there’s a bit more colour in this issue too. We’re also publishing the 
shortlist for the Children of the Night Award, and if any members fancy joining the panel for 
next year, please let Julia know. Our Membership Secretary, Simon Tapson has good news 
in the membership report, it appears our numbers have grown! We’re always pleased to get 
so many fabulous articles in from you all – do keep them coming. As always thanks go to my 
fellow Voices team members, Julia Kruk and Dave Hawley, for their hard work and keen eyes.

We will, of course, keep you informed regarding events; our webmaster Dave Hawley updates 
the website regularly, and our PR and Media Officer, Nina Romain posts daily on our Facebook 
page. You can also find us on Twitter of course, and even on YouTube – so we’re out there if 
you need us.

One of the things we would normally have done at the AGM would have been to announce 
our two new Committee Members. We’re thrilled to welcome Maria Weidmann, and also to 
welcome back Tracy Lee to the Committee. Sadly, this means we have to wave goodbye to 
two other Committee members, Barra Bromley and Bernard Winchester, and of course we 
thank them both so much for their valuable contribution and dedication to the Committee. The 
Committee held the first Zoom Committee meeting on 27th April –there’s a photo in this issue!

But right now, I’m concentrating on having the longest fringe – possibly ever – and I’m looking 
forward to being the female version of Cousin It. You will all know who he is I’m sure, but just in 
case you don’t, have a Google and you’ll see what I mean! (It’s not a good look).
Keep healthy everyone – see you soon.

Berni Stevens

EDITORIAL
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GUIDELINES FOR SUBMITTING ARTICLES TO VOICES
FEATURES and REVIEWS – maximum word count 1500 words

MEMBERS IN THE SPOTLIGHT – maximum word count 100 words

COPYDATE FOR THE SPRING ISSUE
PLEASE SEND YOUR REVIEWS AND ARTICLES IN BEFORE

6 APRIL 2020. ANY COPY RECEIVED AFTER THIS DATE WILL
BE HELD OVER TO THE SUMMER ISSUE. THANK YOU!

Orava Castle, Slovakia.

CHAIR’S CHAT
Well – this must be the strangest and most surreal ‘chat’ I’ve ever had to pen. The sun is 
shining, and the blossom is in full bloom, but we can’t go outside and take full advantage of it 
– confined indoors so that we remain COVID-19 free, or do not endanger the lives of others… 
I do hope that all that our members out there are staying safe and well!

At this point, of course, I would normally chat about all the meetings and events we’ve got 
lined up for you for later in the year. That’s somewhat tricky now! Our April AGM/Spring 
meeting with Mike Shepherd was the first to go: we hope to reschedule Mike’s visit (and his 
talk on Stoker’s Scotland) for next year. And our Summer meeting in early June will also 
have to be cancelled – the situation is still too uncertain to be able to confirm any events this 
summer (although you may still receive a provisional programme notice for our Dracula in 
Derby weekend in July: at this point in time in early April – who knows?).

One positive outcome of our enforced lockdown, however, is that Adrian Autton, your Travel 
Officer, has been busily putting together some wonderful plans for DS tours for the next three 
years! For next year, 2021, we plan another trip to Germany – this time with a Frankenstein 
theme. We’ll have dinner at Burg Frankenstein (at the restaurant in the ruined castle that 
Mary Shelley heard about when she was touring the Rhine region in 1814); stay in Ingolstadt, 
where Victor Frankenstein studied and began his sinister experiments; and we’ll visit Lau-
pheim, the birthplace of Carl Laemmle, founder of Universal Studios, where the film careers of 
Frankenstein and Dracula really began…

In two years time, we celebrate the centenary of the release of Murnau’s Nosferatu with a 
return to Orava castle in Slovakia. And there’ll be plenty more castles on this trip: a return 
to Cachtice, where the notorious Countess Elizabeth Bathory was imprisoned; and castles 
across the border in Austria, where we’ll be exploring Graz, state capital of Styria and the 
location for Stoker’s short story, ‘Dracula’s Guest’. And then in 2023 the Society will be 
celebrating its 50th anniversary! (Yes, it’s hard to believe we were formed nearly fifty years 
ago!) So we’ll be returning, naturally, to Romania – to Sibiu, Sighisoara, Hunedoara Castle, 
and the Castle Dracula Hotel…   Looking forward to it all already!

Enjoy this Spring issue of Voices, which (we hope) will have a new improved look about it? As 
always, our Voices team needs contributions from you to provide the content for each issue. In 
these difficult times, we’re not attending genre events or conventions, seeing any new movies 
or stage adaptations, but with all this extra time we have on our hands, maybe this is the ideal 
opportunity to sit down and write an article for us? Or maybe a book review or two? (Contact 
details are on the inside back cover). And I do hope some of you will be inspired by our list 
of Children of the Night Award nominations to seek them out and read them yourselves …
Off now to enjoy a glass of wine in the Easter sunshine – in our back garden, of course. 
Looking forward to seeing many of you when life returns to (erm) normal?

Julia Kruk
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RECENT EVENTS
The March Meeting 

Saturday 7th March 2020

Just before Lockdown, the Society managed to have the 
March Meeting. DS Chair, Julia Kruk is seen here with 
special guest; author and 2017 COTNA Award Winner, 

Frances Hardinge, who came to talk to Members about her 
influences, her ideas and of course, her books.
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The FIRST COMMITTEE 
Meeting held on ZOOM! 

Monday 27th April 2020

After an initial flurry of feedback, freezing and losing people, our virtual Committee Meeting 
was very successful.

Top row left to right: Tracy Lee, Berni Stevens, Maria Weidmann. 
Second row: Michael Borio, Simon Tapson, Julia Kruk, Adrian Autton

Bottom row: Nina Romain (nearly) and Dave Hawley - who says he was smiling - honest!

4



TOMES FROM THE TOMB
Mr. Murder: the Life and 
Times of Tod Slaughter

Denis Meikle, Kip Xool and Doug Youn
Hemlock Books 2019

5

Tod Slaughter - painting by Paul Watts for the cover of Mr. Murder.
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“Norman Carter Slaughter was the first real star of British horror cinema”. So begins the 
introduction to this, the long awaited first full-length biography of the actor who epitomised 
the revival of Victorian melodrama for nearly three decades. Boris Karloff was certainly 
Britain’s first horror star, but he made his name in Hollywood: it was ‘Tod’ Slaughter, two years 
Karloff’s senior – the gloating, gleefully maniacal villain of a dozen or so period thrillers for 
British cinema – who truly prefigured the careers of Christopher Lee and Peter Cushing. 

Newcastle born Norman Carter Slaughter was bitten by the acting bug while at school, and at 
sixteen ran away to join a comedy troupe which performed sketches in variety halls around the
north of England. For the first two decades of the twentieth century, Slaughter learnt all aspects of
theatre craft, playing character roles and conventional leading men, but it was his move into 
theatre and acting management that was to lead to success and fortune, culminating in 1924 
when he took over the Elephant and Castle Theatre in south London. There he staged blood-
and-thunder melodramas such as Maria Marten, Sweeney Todd and The Silver King, attracting 
packed houses from all over London, including sophisticated West End theatre goers. 

The 1930s saw Slaughter busy both on stage and enjoying star billing on screen, in film 
versions of his most successful melodramas, most of which were produced and directed by 
George King (‘King of the Quickies’). Now known as ‘Mr. Murder’, Tod Slaughter became as 
closely identified with the character of Sweeney Todd, the Demon Barber as Bela Lugosi was to 
become with Dracula, promoting himself on stage (“spend a ‘Slaughterous’ evening with Tod!”), 
and establishing his catchphrase of “polishing off” his victims.

With cinema, radio and television replacing theatre as the mass entertainment of choice, the 
decline in Slaughter’s career and fortunes from the 1940s onwards was inevitable. Advancing 
age, a longstanding indulgent lifestyle, and an inability to put aside any money, did not help 
matters, and 1953 saw the actor declared bankrupt. Touring the length and breadth of the 
country in a hand-to-mouth existence was the fate of Tod’s later years: he began a farewell tour 
in 1954, reprising précised versions of his two most famous melodramas, Maria Marten and 
Sweeney Todd. In February 1956, he died of a heart attack in his sleep after a performance of 
Maria Marten at the Hippodrome Theatre in Derby. 

 
Mr. Murder: the Life and Times of Tod Slaughter is intensively researched, packed with 
illustrations (photos, stills, lobby cards, press cuttings, cartoons and theatre programmes), 
and is interspersed with exclusive extracts from the actor’s unpublished memoirs (entitled 
‘Murderously Yours’), providing a vivid and intimate insight into his personal and professional 
daily life. For anyone with an interest in theatre history, this is an essential and absorbing read. 
It is salutary to reflect that Henry Irving was touring the provinces in much the same way as 
Tod Slaughter in the last years of their lives, both embodiments in their different ways of an 
outmoded theatrical style, and both died in similar circumstances. And there are other striking 
points of reference: Hamilton Deane’s Dracula opened at the Grand Theatre in Derby in 1924, 
and went on to tour successfully for thirty months before opening in London’s Little Theatre 
in the West End in 1927, the same year that saw West End audiences flocking to Slaughter’s 
revised centenary production of Maria Marten at the Elephant later the same year. 

Denis Meikle acknowledges that the writing of this detailed and engrossing book has been 
a labour of love for over two decades for its author and co-researchers, Kip Xool and Doug 
Young. And another highly qualified contributor to its existence is Bernard Davies, our DS 
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co-founder, who himself amassed a considerable body of research into Todd Slaughter’s life and the 
history of melodrama. I was lucky enough to meet Doug Young at the book’s launch at Dark-
Fest 3 in London last November, where we discovered that we had a close connection with 
Bernard in common. In chapter six of Mr. Murder, Slaughter’s repertory company is ensconced 
at the Nottingham Little Theatre in June 1942, where he stages a centenary performance of 
Sweeney Todd, the Demon Barber of Fleet Street. The Nottingham Journal enthused about the 
performances not only of Slaughter, but of his wife Jenny Lynn, playing Mrs Lovatt (“letting 
us sup full with horror along with her pies”), and extending praise to “the company’s newest 
recruit, assistant manager Bernard Davies, who earned his £3.50 a week by doubling up as a 
member of the cast to provide ‘most effective comic relief’”. Bernard’s stint at the Goldsmith 
Street Repertory Theatre in Nottingham in 1942 also allowed him to observe the effects of 
Slaughter’s advancing age and decline in vigour: in his words, the actor was “a fair old size”, and 
during a performance of Trilby, he fell across a table and took some time to recover. Other The 
later chapters, covering the transcript of the bankruptcy hearing in 1953, and of the Slaughters’ 
subsequent decline in fortunes, are movingly described, but the positive final summary of Tod 
Slaughter’s legacy firmly establishes his significance in British horror film history.

“Without Tod Slaughter, the greatest plays of the Victorian popular stage would have been con-
signed to a footnote in theatrical history.....By straddling the divide between stage and screen, 
Tod Slaughter became the father of the British horror film in its first and best form – that sin-
gularly insular genre, set in a rural idyll of imperial power and peopled with a cast of fearful 
innkeepers, hapless heroines and stalwart heroes – all of them revolving round a nucleus of 
dark deeds at the old manor-house, wherein dwells the sadistic squire or the lascivious lord.”   

Tod Slaughter’s generous, larger-than-life personality bursts through the pages of Mr. Murder; 
and you can almost hear his mad, gleeful voice, proclaiming to the audience in his most famous 
role: “Oh that the world were one huge throat, and I had the slitting of it!”

Julia Kruk  
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Bone China opens in a stirring fashion, reminiscent of Daphne du Maurier in her most
Gothic mood, as a young woman with a guilty secret travels down to Cornwall by mail 
coach under the assumed name of Hester Why. After a horrible accident affecting a fellow 
traveller, she arrives at doom-laden Morvoren House where it’s her job to care for elderly, 
enfeebled  Miss Pinecroft,  a  faded  gentlewoman  who  spends  her  days in  a  parlour  filled 
with bone china. 

The atmosphere is ominous and there’s the usual array of muttering, dour, superstitious 
servants who are fond of alluding to the malevolent fairy folk of Cornwall. Just as things are 
developing in a satisfactorily spooky manner, there’s a flashback to Hester’s time in London. 
Personally, I was disappointed by this change of focus; I wanted to stay in Mor-
voren House and felt it would have been more effective if Hester’s back story had 
been conveyed in a more integrated way, keeping the main action in Cornwall. 

After this, there’s another long flashback, taking the reader back forty years, to Miss Pinecroft’s 
girlhood when her father was engaged in a dubious experiment for treating TB patients. This, for 
me, is the strongest and most original section of the book as Dr. Pinecroft brings consumptive 
prisoners from Bodmin gaol to a sea-cave where he attempts to cure them, an endeavour doomed 
to painful failure. Here we learn more about Cornish superstitions and the process of making bone 
china and then the action returns to Hester and her attempt to make reparation for perceived sins. 

I feel I can recommend this unusual, well-written novel, although I do have certain reservations 
about the structure, which to me seemed a little broken-backed. Four stars out of five from me.

Sue Gedge

Bone China 
Laura Purcell

Raven Books  April 2020 pbk



Oh dear, how I wish I felt more enthusiastic about Alison Littlewood’s writing; she has, after 
all, written six novels with a supernatural theme and we need all the spooky fiction we can get 
in these arguably hard times for the genre but somehow, I feel her books don’t live up to the 
promise of the early pages. I tend to get to the end of them with a somewhat deflated feeling 
(and in the case of The Unquiet House, I gave up reading entirely!) The problem for me is 
her style, which I find plodding and lacking in dramatic tension; however, that’s a subjective 
response, and others may feel differently, so do take a look at Mistletoe if you like the sound of 
the theme and form your own opinion!

In what appears to be the present time, the protagonist, Leah, reeling from a tragic double 
bereavement (her husband and young son) takes up residence at a blighted farmhouse in 
Yorkshire in the dead of winter. Snow falls, mistletoe appears inside the house, there are 
hauntings and time slips and visions of tragic events in the past involving murder and ritual 
sacrifice. All this should be terrifying and for a while it is, but then the narrative runs out of steam 
and there are some clunky renditions of historical speech which grated on me at least. Perhaps 
others will find this novel more engaging, but I’m afraid I was disappointed. I’m also told (via a 
review on the website Good Reads) that the description of mistletoe in the book is botanically 
incorrect but as a person with the opposite of green fingers, I’m not qualified to comment on that!)

Regretfully, only three stars out of five from me.

Sue Gedge
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Mistletoe 
Alison Littlewood

Jo Fletcher Books  October 2019



I would like to introduce you to The White Maniac - a wonderful story from Australia, written in 
1867 by Mary Fortune (ca. 1833-1911) under the pen name of Waif Wander. 

The narrator is a Doctor Charles Elveston who, as he is ‘unattached’, of aristocratic birth 
and independent means, can choose on whom to bestow his skill, and does not care for the 
‘vapourish Miss or dissipated Dowager’ – only cases that enlist his sympathy.

One day, when refreshing himself at a hostelry on his return home from a patient visit, he 
observes a strange sight – a gentleman and his servant, next to a carriage, dressed entirely in 
white from head to heel, including hat and shoes. Shortly afterwards, the gentleman reappears, 
but now dressed in black. The innkeeper has no explanation but says they are locally referred 
to as the ‘white mad people’ as nothing goes into the gates of the house that is not white. The 
doctor is intrigued by this as he was ‘peculiarly interested in observing a new symptom of 
madness, if this was really one.’

A few days later he passes by again, and gains access to the church belfry for a better view. 
Inside the grounds of the mansion, all is indeed white, from the chimneys, windows and curtains 
to the gravel with marble statues. It seemed to him the place had a ‘horrible aspect’.

Once home, he is astonished to see the carriage from the white mansion outside his own door, 
and inside to see him was the same old gentleman – but he does not look mad, rather sweet 
but melancholy. He identifies himself as the Duke de Rohan and is seeking help for his niece 
the Princess Blanche d’Alberville, whose ‘health is rapidly failing’, and she is ‘frightfully - horribly 
mad’. This manifested itself two years previously with an event too dreadful even to describe, 
and the trigger seems to be any colour other than white, but especially red – hence the peculiar 
arrangements. 

10

The White Maniac 
Mary Fortune 
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Dr. Elverston, himself dressed in white, visits Blanche, a beautiful girl who says to him that she 
iis being driven mad by the monotony of her surroundings, and if anyone is actually mad it is 
her uncle for doing this to her. Somehow a lot of visits become necessary and soon, (ignoring 
appropriate professional boundaries) a wedding is proposed, much to the Duke’s horror and 
anguish. To prove the Duke wrong, in spite of other testimony that the Princess is ‘anthropopha-
gous’ and has killed before, the Doctor visits again, this time with a bunch of red flowers for his 
beloved. You may guess what happens next…

Yes, a foretaste of Dracula, but with nothing supernatural, only mystery and suspense, 
madness and horror, and an effectively built story. Highly recommended, and to be found at 
Project Gutenberg Australia.

Fiona Subotsky
author of Dracula for Doctors



Over the years we have grown used to making room on our shelves for books written by Dracula 
Society members and now you will need to find room for Dracula for Doctors by our own Fiona 
Subotsky. In her introduction Fiona mentions not just that she is from a family of doctors, but that 
she was unfortunate enough to be bitten by a bat while on holiday as a teenager. No wonder she 
was drawn to the dark side and later married “Milton Subotsky, the Amicus horror film producer, 
who sometimes borrowed my medical and psychiatric textbooks for the sets of his movies such 
as The Psychopath and The Asylum .We were both always reading stories, in case they were 
suitable for scripts, as his films were often of the ‘portmanteau” type.”

While concerned mainly with Bram Stoker’s best known novel, Fiona does discuss other Gothic 
and sensational works and it is expected that the reader will have a good grounding in these. 
Some key points in such narratives are discussed at length and could spoil the plot of any text 
with which you are unfamiliar. You have been warned!

Members of the Society Literary Committee who have read each year’s nominations for 
the Children of the Night award have sometimes been surprised by finding glaring errors in 
otherwise well written books. Good fiction should be based in fact, especially when creating 
a believable world to be peopled by your characters. It is, therefore, refreshing to find how 
much of Bram Stoker’s Dracula  - not a likely candidate some might have thought for a realistic 
narrative - was inspired by real life.

We all know, of course, that Stoker actually stayed in Whitby and used the fate of a real ship, 
the Dimitry, as the basis for the wreck of the Demeter. His mention of the searchlight helped 
Bernard Davies to date the action of the novel to 1893. In addition to using real locations, 
Stoker was keen to adopt new technology, making full use of this from the Kodak camera to the 
telephone. He also wanted to get the medical details right and was lucky to have his brothers 
Thornley and George, both doctors, available to answer his queries.

Fiona’s text is conveniently laid out in twenty chapters, most of which are then divided into 
headed sections and have notes after them. Hence we start with ‘Body and  Mind’ and conclude 
with ‘Sex and Death.’ In Chapter Two it is suggested that the nineteenth century asylum came 
to replace the castles and abbeys of earlier Gothic works. This idea is explored in greater detail 
in Chapter Five: ‘The Gothic Asylum.’ In both The Woman in White by Wilkie Collins and The 
Rose and the Key by Sheridan Le Fanu, young women are confined to an asylum because it is 
convenient for other characters’ evil schemes to have them ‘out of the way’.

Fiona quotes from Bulwer-Lytton’s Pelham in this same chapter. Unhappily married to Rosina 
Doyle Wheeler - who accused her husband of being both a homosexual and a murderer - 
Bulwer-Lytton was successful in having her committed. This caused such an outcry among her 
friends, however, that Rosina was released after only a few weeks. 

Dracula for Doctors 
Fiona Subotsky

Cambridge University Press 2020  • ISBN: 978-1-911623-29-8  •  £24.99
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Another book mentioned is Hard Cash by Charles Reade, the man responsible for 
having persuaded Ellen Terry to return to the stage. As with the young women in the 
novels by Collins and Le Fanu, the hero of Hard Cash is ‘Confined by Deception.’

As well as quoting from works of fiction, Fiona has also consulted histories of mental hospitals, 
various papers and articles about the management of asylums, the patients, and the doctors who 
ran them. These reference books include some titles published by Clive Leatherdale’s  Desert  
Island Books. Fellow  DS  member  Pat  Koumi  also gets  a  name check for assisting with German 
translations.

One of the most interesting points Fiona raises is to remind us that Van Helsing has a mad wife. 
This was also true of Thornley Stoker and makes us wonder how much autobiographical detail 
is woven into the text of Dracula. 

Chapter Six of Dracula for Doctors is devoted to Renfield. “In this chapter, the use of the term 
‘lunacy’ and its classification are discussed, especially as pertains to Renfield and his 
behaviour… eating issues and a curious episode of ‘zoophagy’… Then, did Renfield have
‘Renfield’s Syndrome’? Perhaps not… And finally, why did he die?”

Fiona considers Jonathan, Mina and Lucy as ‘The Other Patients’ while Peter Hawkins, Mrs. 
Westenra and – briefly - Lord Godalming are discussed as ‘The Older Generation’. Arthur 
having inherited his father’s title is “also by good timing the sole beneficiary of Mrs. Westenra’s 
will. The fortunes of the younger generation thus enhanced, they can turn their full attention to 
the extermination of an even older being – Count Dracula.”

Flicking through the pages, one can find mention of such topics as; ‘Bram’s Medical Childhood,’ 
‘The Sounds of the Asylum,’ ‘Pestilence,’ ‘Bloodlessness,’ ‘The Localisation of Brain Function,’ 
‘Religious Protection,’ ‘Hypnosis in Fiction,’ ‘Evil Cats,’ ‘Alcohol: a Traditional Panacea,’ and 
‘Sexy Vampires,’ so something for everyone!

This is a fascinating book, exploring aspects of Dracula which haven’t been approached before 
and Fiona is to be congratulated on the breadth of her research and for making her subject 
matter so interesting and enjoyable. Rush out and buy it now. You’d be crazy not to!  
         

Katherine Haynes
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One literary retreat
If you have a few million to spare, how about 
investing in the fabulous Villa Diodati, which stands proudly on a hilltop overlooking Lake 
Geneva in Switzerland? Famous, as you all know, for ‘that’ weekend in 1816 when Lord Byron, 
Polidori and the Shelleys sat writing ghost stories. (I wonder if the literary vibes there work for 
everyone.) Maybe if we all club together we could buy it ... ?

Photographs by Julia Kruk and Dave Hawley
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screams from the screen

It’s the worst weekend away of your life

Two friends (and former couple) Sam and Avery head for a deserted lake house for a weekend, 
where they are met by a mysterious stranger calling himself Tad (the excellent Brady Burleson 
Johnson), who claims to be the owner but lives “in the woods”. 

To their surprise he’s in the kitchen first thing in the morning, all affable charm (and sporting 
some seriously 90s curtain hair), offering them healthy fruit drinks and fitness tips.

After forcing Sam to play along with a weirdly violent workout session, Tad then arrives at their 
canoeing trip, disrupting the peaceful padding session with horseplay and creepy lines like: 
“Gotta stay strong – you never know what’s out there...”

As if that isn’t enough, he then forcibly invites himself over for dinner and attempts to push his 
life philosophy on them, while rambling disjointedly about his “wife” and a mysterious illness 
she suffered from. Avery (Koko Marshall) sees through Tad’s strangeness, but Sam appears 
to be buying it.

Tad cranks up the creepy charisma, offering Avery disturbing relationship advice (“I 
wish you wouldn’t drink so much...especially as a woman”) and they find out he has 
a hidden basement in the house. As the duo realise their host may have more in

2019



mind than ensuing they have a nice weekend, they discover the den which appears to be a 
workout room is in fact a makeshift surgery, and he outlines his plans to be “masters of death”. 
He drags Sam to his underground bunker while Avery makes plans to escape…

Director and writer Chad Werner melds Pacific Heights with Single White Female, riffing on 
the theme of the scary (un)invited guest taking over the unsuspecting host.  One of this low 
budget thriller’s strongest points is the interestingly ‘70s synth score, which blends into the 
1930s gramophone style chirpy music, giving it an effectively timeless feel. 

Werner has a distinct fondness for jump scares and is not immune to the occasional horror 
cliché – the overly friendly character who you just shouldn’t talk to, the bad guy who is 
seemingly vanquished but who lurches back to life one more time, and the leisurely shots 
of apparently peaceful deserted landscapes where no one can hear you scream, and is a 
disturbingly-accurate look at the eugenic side of the perusal of the “body beautiful”.

A Perfect Host combines dark comedy and horror, and even if it never quite pulls off any, is still 
a thought-provokingly good low budget thriller. 

Nina Romain
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FEATURES

 

Bram Stoker’s perfection of the modern literary vampire is arguably the end result of a process 
begun by John William Polidori’s realisation of Byron’s The Vampyre published in 1819 and 
further evolved along the way by the multi authored Varney the Vampire (1847), and Sheridan 
Le Fanu’s Carmilla (1872).

However there is one work in this lineage that tends to be overshadowed by the others, but 
nonetheless played its part in the process and established a plot device that would later recur 
both Le Fanu’s and Stoker’s works.

La Morte Amoureuse or The Dead in Love was written by French author Théophile Gautier and 
published in La Chronique de Paris in 1836. It has also been translated as Clarimonde or The 
Beautiful Vampire, and is identified as one of the early examples of a vampire tale that stresses 
a sexual element.

The story opens with elderly priest Romuald being asked if he has ever loved, which prompts 
him to recall his ordination many years before during which a beautiful young woman appears 
in the church. He hears her voice promising love and greater happiness but resists and sees the 
ceremony through to the end. On his way back to the seminary, however, a page presents him 
with a card bearing the words Clarimonde, at the Palace Concini.

Sent to a quiet location in the country, Romuald feels trapped by his vocation and is distracted 
from his studies by the memory of Clarimonde. Sensing something wrong, Father Sérapion 
tells him about the legend of the infamous courtesan Clarimonde who recently died, and 
whose palace is a place of great debauchery. He also warns Romuald that it is not the first time 
Clarimonde has died. 

La Morte Amoureuse



One night, a man arrives on horseback and asks for Romuald to come and attend the last rites 
on a sick woman. They ride to a lavish castle in the country where, upon arrival, Romuald is 
told the woman is dead. He is led to her chamber only to discover it is Clarimonde. Grieving, he 
kisses her and she momentarily comes back to life, long enough to tell him they will shortly be 
reunited. Romuald then faints as he sees her spirit leave.

Romuald convinces himself it had been a dream until a few days later when Clarimonde 
appears to him in his room. She appears dead but beautiful, and tells him to prepare for a trip, 
which the two of them undertake to Venice where they then live together.

Clarimonde’s health wavers and she appears to be dying, but is restored after drinking some 
of Romuald’s blood from an accidental cut to his finger. He now realizes she is a vampire, but 
continues with their relationship.

Father Sérapion visits Romuald, concerned his desire for Clarimonde is born out of sin. He 
takes Romuald to her tomb where her body is perfectly preserved thanks to the blood she 
drank, some of it visible on the corner of her lip. Convinced she is a demon Father Sérapion 
pours holy water on her and she crumbles into dust. Later that night she returns to Romuald and 
admonishes him for his betrayal, before vanishing forever.

Returning to the present, Romuald admits “I have regretted her more than once, and I regret 
her still. My soul’s peace has been very dearly bought.” He then advises “Never gaze upon 
a woman, and walk abroad only with eyes ever fixed upon the ground; for however chaste 
and watchful one may be, the error of a single moment is enough to make one lose eternity.”

Gautier’s tale is a conflictual one in which deadly seduction by the vampire Clarimonde 
actually becomes a kiss of new life, awakening Romuald from his introspective being as a 
dutiful priest. She is not the monster that his church, as represented by Sérapion, would 
have her be but an embodiment of love. She drinks Romuald’s blood but only a few drops 
at a time so as not to harm her mortal lover. Being described as “divine” when beheld from 
a distance but “cold as a serpent’s skin” when touched, she is as much about life as death.

Romuald is also a conflicted soul leading a hybrid existence that he struggles to reconcile. 
During the day he is a celibate priest, a repressive role in which he is not truly alive and thus, 
in that sense, makes him the true Undead. But in the evening he is Clarimonde’s lover, a role 
which brings him to spirited life.

In keeping with this duality, Clarimonde’s role can be interpreted in two opposing 
ways. On the one hand she is the femme fatale and embodiment of sin, determined to 
undermine Romuald’s vow of chastity by seducing him from a life of righteousness. In 
that sense Sérapion is his saviour, rescuing him from a life of debauchery and damnation. 

Conversely, Clarimonde is the manifestation of Romuald’s natural sexual desires, and her 
sucking of his blood unlocks these desires and ascends him into a higher state of being. 
Thus she is his liberator from an unnatural life of repression and duty, while Sérapion is the 
reassertion of that repression and the reaffirmation of patriarchal dominance over the spirited 
female. 
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There is also something of the wise woman or witch in Clarimonde, something that would also 
condemn her in the eyes of the church. Gautier persistently compares her to air, fire, water and 
earth, the four elements of nature that pagans invoke in ritual, suggesting again that she is a 
figure who transcends the self-restraint of human desire and is all the more alive for it. It is the 
gift which she offers Romuald as an alternative to his ordination and vows, or with which she 
tempts him depending on what side of the theological divide one happens to be on.   

The story’s ultimate transcendent however has to be the triumph of love overcoming death. 
When Romuald is called on to administer the last rites to what he is told is a great courtesan, 
he recognises her as the Clarimonde with whom he fell in love during his ordination. Only this 
time he abandons holy ritual and kisses her, the power of love passing through her lips and 
reigniting her back to life. Thus this is a vampire whose need is more emotional or spiritual than 
the nourishment of blood.  

And the love that grows between the pair both defies and transcends the opposition of their 
respective worlds. Romuald continues to feels guilt and fear over his love for Clarimonde, 
implying the realm from which he comes still has some hold on him but is outweighed by 
Clarimonde’s sexuality and his desire for it. In the end it takes the patriarchal figure of Father 
Sérapion to reclaim Romuald and restore him to his realm where he will be kept under control 
again.   

This, of course, proved to be a theme that would underpin Carmilla’s relationship with Laura, 
and her destruction because of it at the hands of a male figure, thus symbolically restoring the 
patriarchal order of things. This analysis also lends itself to the relationship between Dracula
and Mina, again with male authority putting an end to it having already destroyed the 
irrevocably contaminated Lucy. 

Despite its seminal status, La Morte Amoureuse has only been adapted for the screen once, in 
1998 as a segment of the TV series of The Hunger and under the title Clarimonde, though she 
was now a succubus who keeps young and beautiful by sex. A vampire called Clarimonde did 
appear in the 1971 German sex comedy Gebissen wird nur nachts (The Vampire Happening) 
and seduced a monk, clearly taking her cue from the Gautier story.

In 2014 the composer Frédéric Chaslin and librettist P. H. Fisher adapted Gautier’s 
story as an opera as a co presentation between Oberlin Conservatory Opera Theater and the 
Cleveland  Opera Theater. Though   following  the  plot   closely, this  version  included  a  cunning  Vampire 
Maker who took Clarimonde into his care as a young girl and conspires to thwart Bishop 
Sérapion’s attempt to prevent Clarimonde seducing Romualdo.

La Morte Amoureuse remains an important chapter in the canon of 19th century vampire 
fiction, not least in that it lends itself to poetic interpretation on more than one level. But it 
also represents advancement from previous works in the genre in promoting the vampire as a 
female figure preying on male victim, as opposed to the other way around.  

Unless, of course, is it the intervening machinations of Father Sérapion that Romualdo is 
ultimately a victim of.

Barry McCann
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Hi Fellow Scoobies,

I was planning to read this poem at the April meeting, but have been thwarted. I hate 
being thwarted. It happens often. The meeting was to take place a few days before one of my 
favourite times; Walpurgisnacht, the Witches’ Sabbath. After vampires (and guinea pigs, I 
suppose), witches are my favourite creatures. At least, not the ugly ones – Yuck! Who wants 
an ugly witch? What’s the point in being bewitched if the bewitcher is less than bewitching? Of 
course, in reality (Reality? Did I really say that?), one doesn’t get to choose; after all, a witch 
may look any way she pleases, and many a lesser fool than I has been fooled…

Anyway, witches are cool, and cavorting naked in the woods is probably quite fun too. Just 
watch out for nettles, and don’t get caught naked in St. James’ Park at 3am again.

Whether you celebrate by breaking curfew, or just curl up on the sofa with a bottle of Shiraz 
and a copy of Gobbolino the Witch’s Cat, you’ll find a playlist of songs, both enchanting and 
diabolical, and including Zombie Comets, by searching “Eine Kleine Walpurgisnachmusik” on 
YouTube. Happy Walpurgisnacht, and here’s the poem.

Matt Thomsitt

What if She’s a Witch?
She’s sexy, smart, has a GSOH,

She rubs your temples when your head aches.
She’s flirty, flighty, feisty and fun,

You really think that she could be the One,
But stop, wait, think, before scratching that itch,

Have you considered she might be a witch?

The signs are subtle, not easy to spot.
Rouse her suspicions, you could land in her pot.
But before you are helplessly under her spell,
If she’s a witch, there are ways you can tell;
They like to keep cats with exotic names,

You’re safe if hers is called Tiddles, or James,
But Pyewacket? Nibbins? Blackmalkin? Uh oh!

And beware if it’s Sootica, or Gobbolino!
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Nice girls like Abba, and dressing in pink,
But what if her clothes are all blacker than ink,
And she sings strange songs of hook-eared owls

That make all the local dogs start to howl?
But don’t go assuming all witches are hags

Who look like your least favourite uncle in drag:
The worst ones are sultry, seductive and svelte,

They’ll flutter their lashes and make your heart melt.

And just when you find yourself starting to swoon,
The clouds will swiftly disperse from the moon,

And the glint in her eye might just give you a clue
That stuff in the saucepan you thought was a stew

Is actually some kind of devilish brew;
She’s tossed in a fine fenny snake or two,

And some warm wool of bat, just a pinch will do.
And what’s that afloat in your whisky and ginger?

The toe of a newt, or a small lizard’s finger?
You’re getting confused, your words start to slur,
You sway on your feet and your vision is blurred.

There’s a posy of henbane there in a jug,
And is that a pentagram under the rug?

You hear yourself croaking, “Must hit the road,”
But you can’t, it’s too late to escape,

You’re a toad.
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The Rat’s Lament:
A Protest Song

Some animals have all the luck.
They get to be bad, they get to be cool;
They won’t be squashed by car or truck,

They won’t be nobody’s fool.

Wolves are lonesome, proud, aloof.
Spiders wriggle and jiggle, they say.

Cats can leap from roof to roof,
And then they get to sleep all day.

Snakes can make your blood run cold
With fangs that ooze their venomous sting.

Their mysteries are manifold,
And flies can.. well, they fly, that’s something.

But what of us, the lowly rats,
Creeping round upon our bellies?

We don’t look good in capes or hats,
We’re plague infested, dark and hellish.

We have red eyes too you know,
But we don’t get no crumpet.

We scrounge for scraps that people throw,
And get to like or lump it.



Our beady eyes won’t hypnotize, 
Regardless of how hard we stare,

The swooning maid with silken thighs,
Or free her of her underwear.

We’re doomed to scratch and creep and gnaw,
And never get a line to say;

To scurry round on unswept floors,
And settle for an extra’s pay.

My oh my oh myomorpha!
Time for us to set things straight,

And even up the score for
Rodents, quick, before it gets too late!

Votes for vermin! Rights for rats!
And down with him that we most hate,

Yes, that damn bat!
Matt Thomsitt
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MEMBERSHIP REPORT 2019
In 2019 we welcomed 31 new members to the Society, the largest number since 1999. So we 
must be doing something right! This brought our total at the end of the year to 136 including 
Honorary Life Members. This compares to 2018 when we had 16 new members and our total 
stood at 122.

It’s always pleasing to see new members at our meetings, and even more of a pleasure to see 
them return again and again, adding to our core membership. In 2019 we have had an influx 
of members from overseas and currently have 25 people from Europe, North America and 
Australia! Please keep sending in your articles and reviews, as for many people, both at home 
and abroad, Voices from the Vaults is the means by which we enjoy the benefits of our Society.

This, of course, is an extraordinary Membership Report – not having been able to present it 
at the AGM due to obvious reasons. But, had we been meeting, we would have been able to 
welcome Mike Shepherd, not only as guest speaker, but as an Honorary Life Member of the 
Society. We bid you welcome!

Simon Tapson

COTNA SHORTLIST 2019

Bridget Collins                 The Binding
Stacey Halls                     The Familiars
Jess Kidd                          Things in Jars
Carolyn Kirby                  The Conviction of  Cora Burns
Sandra Newman               The Heavens
Joseph O’Connor              Shadow Play
Michelle Paver                 Wakenhyrst
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The Cardinal’s Pamphlets

Folk Horror Poetry 
&

Fearless Steampunk Vampire Killers
Poetry Pamphlets

Cardinal Cox has released the second and third pamphlets of his horror and dark fantasy 
themed poetry. The first was featured in the Autumn 2019 issue of Voices.

The poems are drawn from the work he produced while Society poet-in-residence from 2015 to 
2017. Previous short collections have been published in Forbidden Knowledge 2 from Cyaegha 
Publications (a Lovecraftian themed selection), and A Brilliant Fire (a “revolting history” themed 
selection).

In the second collection the thirteen poems draw upon folk horror for their inspiration, while in 
the background a mounting horror looms.

In the third collection the nine poems recount the exploits of a secret steampunk society of 
monster hunters.

“This looks to be the last of my steampunk inspired pamphlets for a while,” says the Cardinal. 
“It has been fun, and contributed to me being invited to submit work to the H. G. Wells society, 
but I’m going to have to take a rest from it for a while.”

The Cardinal has been commissioned to produce a score for a 1920s silent movie by the visual 
artist Man Ray, and had a poem included on editor and anthologist Ellen Datlow’s long list for 
The Best Horror of the Year.

Copies of the pamphlet From the Hercynian Forest (while stocks last) are available for a SAE 
from: 58 Pennington, Orton Goldhay, Peterborough, PE2 5RB
Or by emailing cardinalcox1@yahoo.co.uk



Accounts for Year Ending 31st December 2019

  INCOME

Subscriptions (119 banked in 2019)
Payments for meetings, including Annual Dinner
‘Nosferatu’/Germany payments
Sales (badges, pens, bags, T shirts, etc)
Christmas party income
Amazon royalties

Total 

  EXPENDITURE

Cost of Meetings, inc. Annual Dinner
Voices
Postage & stationery
‘Nosferatu’/Germany payments
Cost of Committee Meetings, inc. COTNA 
Website 
Society Awards
Bath trip deposits
Christmas party payment
Miscellaneous expenses, inc. flowers

Total

  BALANCE 

Opening balance at 1st January 2019
Income for 2019

Less Expenditure 

Balance at 31st December 2019

2019

£2,249.85 
£3,575.72
£489.73 
£267.27 
£85.00 
£7.74 

£6,675.31

£3,205.70 
£1,056.00 
£653.50
£789.73 
£160.00
£241.59 
£35.00
£220.00
£400.00
£75.98

£6,837.50

£2,404.00
£6,675.31

£9,079.31
£6,837.50

£2,241.81

2018

£1,726.86
£3,371.00 
£1,587.41 
£50.00
£140.00 
£5.02

 

£3,121.65
£960.00
£552.79
£125.00
£85.14
£60.00
£220.00

£200.00
£150.85 

 

£2,775.35
£12,633.49

£15,408.84
£13,004.84

£2,404.00

SOCIETY ACCOUNTS 2019
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MEMBERS IN THE SPOTLIGHT

This section is all about our members – photography, illustration, literary publications, 
appearances in the media – anything – please let us know.

Leslie Klinger has brought to our attention a new series, which began in January 2020, The 
Haunted Library of Horror Classics, issued by the Horror Writers Association together with 
Poisoned Pen Press/Sourcebooks.The first title is Phantom of the Opera, the second is The 
Beetle, and the third is Vathek.

Eric Guignard and Leslie are the series editors and have provided notes, discussion 
questions, and suggestions for further reading.

Leslie’s recent work includes New Annotated Frankenstein (2017) and New Annotated H. P. 
Lovecraft: Beyond Arkham (2019), the latter being the follow-up to his 2014 New Annotated H. 
P. Lovecraft.

Also, in January 2019, Leslie and Lisa Morton co-edited Ghost Stories: Classic Tales of 
Horror and Suspense, and coming this July 2020, Weird Women: Classic Supernatural Fiction 
by Groundbreaking Female Writers, 1852-1923, both from Pegasus Books.

Matt Thomsitt’s band, Zombie Comets, now have two demo tracks out. Search YouTube for 
“Zombie Comets” to find our channel, and go to facebook.com/zombiecomets for both songs 
and imminent news of upcoming gigs.

“Zombie Comets – We might not harm your planet.”
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THE LONDON VAMPIRE GROUP
London, WC2H 9WA

THE VAMPYRE CONNEXION
on Facebook:
https://www.facebook.com/groups/
112875478869036/

DESERT ISLAND BOOKS
Unit 1, 36 Clifftown Parade
Southend-on-Sea,
Essex, SS1 1DL

A GHOSTLY COMPANY
15, Beechwood Close,
Western Road,
East Finchley,
London N2 9JA
Email: pakoumi@hotmail.co.uk

SUPERNATURAL TALES
David Longhorn,
291 Eastbourne Avenue,
Gateshead, NE8 4NN

THE GREEN BOOK
(Writings on Irish Gothic, Supernatural
and Fantastic Literature)
Twice-yearly journal of Swan River Press
Brian J. Showers
mail to: brian@swanriverpress.ie
www.swanriverpress.ie

THE BRAM STOKER MEMORIAL
ASSOCIATION
Penthouse North,
29 Washington Square West,
NYC, NY 10011, USA

CONTACTS
THE DRACULA SOCIETY COMMITTEE MEMBERS

CHAIR & TREASURER Julia Kruk • TRAVEL OFFICER Adrian Autton
MEMBERSHIP SECRETARY Simon Tapson • WEBSITE & VOICES Dave Hawley

PR & MEDIA OFFICER Nina Romain • VOICES DESIGN Berni Stevens
Tracy Lee • Maria Weidmann • Michael Borio

THE DRACULA SOCIETY
     www.thedraculasociety.org.uk

     TheDraculaSociety

     @DracSoc

     
Contributions for VOICES FROM THE VAULTS

email: voices@thedraculasociety.org.uk

or write to:
THE DRACULA SOCIETY

213 Wulfstan Street,
London W12 0AB



www.thedraculasociety.org.uk


